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AHAJIN3 CTWIMCTUYECKUX ACIIEKTOB XYJAOKECTBEHHOI'O IUCKYPCA

Hannas cmamea omuocumcsa K UUCLY TUH2BOCTIUIUCMUYECKUX pabom Nno npobremam
X)002icecmeeHH020 OUCKYpca U obpawjeHue K  BU3YATbHOMY AHAIU3Y HOMO2IO  8blOENUNb
0COOEHHOCMU U300paAdICeHUs, KOMOPble NO36OJIAIOM eM) YCNeWHO KOPPeIuposams ¢ meKCcmom, a
makaice 0Cyuwecmenamos 3HadumenbHoe 0002aujerHue meKcma CMulCIaMU.

Knrouesvie cnosa:cmunucmuxa, xyo0oxcecmseHnoe npousgeoeHue, mexKcm.
ANALYSIS STYLISTIC ASPECT OF ART DISCOURSE

This article refers to the number Lingvostilistichesky works on the artistic discourse and
appeal to the visual analysis helped identify image features that allow it to successfully correlate
with the text, as well as to a significant enrichment of the meaning of the text.

Keywords: stylistic, artwork, lyrics.

KoruuruBHbIE NPAKTUKU JUHTBUCTUYECKUX HCCIEIOBAHUM HAlOT BO3MOXKHOCTb H3y4aTb
CMBICJIOBOE MPOCTPAHCTBO XYAOXECTBEHHOI'O AMCKypca B HMHTErpaTUBHOM (opMaTe Ha OCHOBE
BKJIFOYEHHSI €ro BepOalbHOM M BHU3YallbHOW COCTaBJISIOIINX. XYH0KECTBEHHBIM IUCKYPC
MIPEJICTaBIsIET COOOW CII0)KHOE MHOTOKaHpPOBO€ OOpa3oBaHHE, IOCKOJIbKY B LEJIOM  SI3BIK
XYZ0)KECTBEHHBIX MPOU3BEIEHUII MHOrooOpa3eH B KaHPOBOM OTHOILIEHHH, a GKUBOE» OOILIEHHE
MEXy MEPCOHAKaMU Ha CTPAHMLIAX XYAOKECTBEHHOI'O ITPOM3BEICHHUS POXKAACT CaMble Pa3HbIE
peueBble (hopMmbl. [Ipexe ueM OmUCHIBaTH KAHPBl XYJOXKECTBEHHOIO TUCKYypca MBI CUHUTaeM
1enecoo0pa3HbIM PaCCMOTPETh MOHATHE KaHPA U BBIJIEIUTD €r0 PU3HAKY.

T.B. AHncuMoBa BBIJENAET COLMAIBHBIE XAPAKTEPUCTUKH KAaHPA U ONPENEISET XKaHp
KaKk  «BepOambHOE O(OpMICHHE THIUYHOM CHUTYallMH  COIMAJBbHOTO  B3aMMOJICHCTBHS
moznei».[1]M.H. KoxuHa npuMeHseT KOMMYHUKATHBHBIA IIOAXOX K OIPEIEICHHUIO KaHpa,
pasrpaHu4MBasl TAKME TIOHTHS, KaK peYEBOM aKkT U pedeBoi kaHp. [1o ee MHEHHIO, «pedeBOU KaHp
— 3T0 OoJsiee pa3BEPHYTOE M CIIOKHOE PeueBOE IMOCTPOCHUE, COCTOSIIEE U3 HECKOIBKHX PEUYEBBIX
aKTOB», a «peueBOM aKT — 3TO (AeicTBHE) OTAeNbHAs peIulMKa B JUalore, HaJeleHHas
ONpEACIEHHON WUJIOKYTUBHOM CHJIOM UM  BBI3BIBAIOINAsA, IMPEAIOJAramlas OINpeAeIeHHbIN
nepaoKyTuBHbIN A dexkt». M.M. baxTun npuaepxuBaercsi GOpMalbHOIO MOAX0/la B OMHCAHHUU
KaHpa: «pedyeBOl jkaHp — 3To He (opma s3blKa, a TUMMYecKas (opMma BbICKa3bIBaHUA»).M.B.
ApHOJBA ONpenenseT pedeBOl KaHp KaK TUMUYECKylo (opMmy peuu, KoTopas IpeCTaBsieT
GyHKIMOHANBHBIN CTHIIB (popMaT IUCKypca) M OCHOBaHAa Ha PA3IUYHBIX KOHCTHTYTHBHBIX
npusHakax. [2]B ¢unonorndyeckoil repMeHEBTUKE MOJ KAHPOM MOHUMAETCS BHJI CJIOBECHOCTH, U
BUJl CIOBECHOCTH — 3TO <WCTOPHUYECKU CJIOKUBILNMECS BUIBI IPOU3BEACHHOW pedH, UMEIOLUe
bopMy, MOPOXKJIECHHYIO 3a/ladyaMH IPEICTaBICHUS JIEHCTBUTENIBHBIX U allbTEPHATUBHBIX MHUPOB B
peUEeBBIX MPOU3BEACHUAX, BO3HUKAIOIINUX B TUIIMYHBIX Ul JAHHOTO HApOJa CUTyalUsX OOLIECHHS B
COOTBETCTBHUM C MX HAa3HAUY€HHWEM B JIMYHOM U OOILIECTBEHHOW >XU3HMU IpEACTaBUTEIEH 3TOro
Hapona. B Hamem uccriegoBaHMM TOJ KAaHPOM IMOHMMAETCs CTaHIAapTHas S3bIKoBas (opma
TUIM3UPYEMOT0  COJIEp’KaHMsI, KOTOpas OIpelenseTcs LeIbl0 M yCIOBUAMU  OOILEHHMS,
OPUEHTHUPOBAaHHBIMU Ha IMPEANOJIaraéMyl0 peakluio aapecara. Ecim Mbl OT aBTOpa TeEKcTa
XYIOKECTBEHHOTO INPOU3BEACHHS YTO-TO CIBIIIUM, TO 3TO «UTO-TO» - TOXE pedb. JlocTrmxkeHus
COBPEMEHHOM IparMaTHUKU  TO3BOJSIOT  KOHKPETU3MPOBAaTh  ONpPEIEIEHHE JKaHpa  Kak
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KOMITO3MIITMOHHOI'O TUIIA BbICKA3bIBaAHUS HWJINU KOMHO3HHHOHHOFI (I)OpMI:L TpaIII/II_[I/IOHHO BBIACIAOT
CIIEyIOIIMe KAHpPbl JHUCKYypca: IOBECTBOBATENbHBIN, OIUCATENbHBIN, MPOLEIypHBIA U
apryMeHTaTUBHBI.

Krnaccudukanusa xaHpoB Auckypca, paspaboranHas P. ApHxeiiM. oOcHOBaHa Ha THMHax
PUTOPUYECKOM OPraHM3alMU BBICKA3bIBaHUsA, NpemokeHHOW IlloHeccm M 3KcTpanonupyercs B
XYIO0KECTBEHHBIA JAUCKYPC, HO TOJIaraeM, MpOLEAYPHBI U apryMEHTATUBHBIN KaHPbI SBIISIOTCS
COCTABIISIIOLUIMMHU JKaHpa paccyxnaeHue.[4] Tak, moBecTBOBaHHE ONpeAEsIeTCS KaK paccka3 o
COOBITHSAX, ONUCAaHHE - KaK paccKka3 O 3ByKax, 3amaxe, IBeTe, (opme pasHbIX OOBEKTOB, a
paccyXJIeHHE - KaK CPaBHCHHE KAKUX-THOO COOBITUH, MOUCK MPUYUH M MPEANUCAHUE YTO-THOO
caenatb. PeyeBble >KaHpPbl HEOJHOPOAHBI IO TIyOMHE: JIOO0OW >KaHpP MOXKET pacrajgaThCcsl Ha
pasHoBUIHOCTH. Kak moka3piBaeT MpoaHATU3MPOBAHHBIN MaTepHall, B paMKaxX Xy0>KECTBEHHOTO
JUCKypca >KaHp ONMCAHME paclajaeTcs Ha CIEAYIONMe Pa3HOBUIHOCTU: TOPTpPET (OmUcaHHe
BHEIIIHOCTH) U Mei3ax (OMUCaHUe PUPOJIBI).

Jl51g onricaHust )KaHPOB HCIOJIB3YETCS CIEYIOIINE CXEMBbI:

1. omucanue OOMIMX MPU3HAKOB (HAJIMYME KOMMYHHMKATHBHOW 1IeNH, o0Opa3 ajapecaHTa M
aapecara v T.1.);

2. SI3bIKOBOE HAIIOJIHEHHE JKaHpa (JIGKCUYECKUW U TPAaMMAaTUYECKUI COCTaB).

B owcanpe  «nosecmeoeanue» cobbiTHE  TpEACTaeT B €M0  BPEMEHHOM  Pa3BUTHH.
[ToBecTBOBaHME  pacKpBHIBAET  OCHOBHOE  CIOKETHOE  COJAEPIKAaHUE  XYJOXKECTBEHHOTO
npousBenenus.[3] Kak mpaBuno, B OCHOBE MOBECTBOBAHUS HAXOAUTCS Kakas-NnOO coObITHITHAS
CHUTYyalHus, KOTOpas CBsi3aHa C CIOKETOM IPOM3BEACHUSA. AKIIMOHAIBHBIA XapaKTep MOBECTBOBAHUS
00yCIIOBJIEH TUHAMUKOMN CIOKETHOTO Pa3BUTHUSA, TOCKOJIBKY B IIOBECTBOBAHUU COOBITUS U IEHCTBUS
M300pakaloTCsi B IOCIENOBATEIHbHOM DPAa3BUTHH, BO BPEMEHHOW COOTHECEHHOCTH. B
MOBECTBOBAHMM OCHOBHOI CIOKETHOM HAarpy3kol sBIsIeTCS COOOIIEHHE O pPa3BUBAIOIIUXCS
Z[GﬁCTBI/I?[X U COCTOSHUAX, UTO JACJIAaCT €ro aKIIMOHAJIbHBIM, TUHAMHWYHBIM. IloBecTBOBanNEe MOXKET
ObITh U CTaTUYHBIM (COOOIEHHWE O KaKUX-TUOO COOBITHSX, BCTYIJICHHE TIEpe]] OMHCAHUEM).
Hanpuwmep:

1) It was now October, 1864 .

2) When Frank Algernon Cowperwood emerged from the Eastern District Penitentiary
in Philadelphia he realized that the old life he had lived in that city since boyhood was ended .

3) And it was following this general understanding that Cowperwood, Berenice, and her
mother left for New York, the women going first and Cowperwood following later .

B BeIIEnpUBENCHHBIX NPUMEPAX AKTyaJIM3allHs CIOKETHOM HArpy3kM JOCTUIAeTCs 3a CYET
3JIEMEHTOB CIOKETOJBIKEHUS, K KOTOPBIM OTHOCSTCS o0o3HaueHue nepcoHaxei (Frank Algernon
Cowperwood, Berenice, her mother), Tomonumsl (Philadelphia, New York), ompenensitomue
XYZ0)KECTBEHHOE MPOCTPAHCTBO MPOU3BENIEHHs, TeMIIopalibHble ykazarenu (now, October, 1864,
since boyhood), koTopsle BMecTe C TJIarojlaMM MOCJIEIOBATEILHOCTH JEHCTBUM W 3HAYCHHEM
BO3HUKHOBEHUS (emerge, end, realize, leave) yka3bIBalOT Ha pa3BUTHE ACUCTBUSL.

B moBecTtBOBaHNM 1/1306pa>1<a}0TC$[ CANMHUYHBIC CUTyallul, HUMCIOIINEC MCECTO TOJIBKO B
OIpeJIeIeHHBIE MOMEHT BPEMEHH, U PETYIsIpHbIe, oBTOpstomuecs. Hampumep:

1) Walking along Front Street one day, a street of importing and wholesale establishments, he
saw an auctioneer’s flag ....

2) And in the Bois one Sunday afternoon Tollifer had runinto a former flame of his: the
onetime Marigold Shoemaker ....

MapkepaMu eTUHUYHBIX COOBITUM SIBISIOTCS OOCTOSITENIbCTBA BpeMeHu (one day, one Sunday
afternoon), yka3spIBarolie Ha ONpPEIEICHHBI MOMEHT JeMCTBUS U Mpolleaniee Bpems riaroia (the
Past Indefinite Tense, the Past Perfect Tense). Ha perynspHOCTh ke COOBITUHHOW CHUTYyaluu
YKa3bIBalOT Hapeuus pekypeHTHocTH (from time to time, frequently, sometimes), npormeamee
Bpems rinaroina (the Past Perfect Tense, the Past Indefinite Tense):

1) Mrs. Cowperwood had, for instance, been compelled from time to time to make a subtle
readjustment of her personal relationship with people ....

2) He and Mrs. Cowperwood frequently drove out to Mrs. Seneca Davis’s ....
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3) Sometimes his father, sometimes other people, helped him with suggestions ....

JJis TOBECTBOBAHMSI XapaKTEPHO YHOTpeOIeHUEe MPeIOKEeHHH ¢ TIIarojioM-cBs3Kkoil (to be),
KOHCTpYKLUH ¢ 06opoTom (there is / there are), a Takke ONpeNEIUTEIBHBIX PUIATOYHBIX:

1) And yet Cowperwood, aware as he was of her force and subtlety, was not fully aware of
her chain of thought in this direction .

2) There were two most disturbing problems confronting Frank Cowperwood at the time of
his Chicago defeat .

3) Buttonwood Street, where he spent the first ten years of his life, was a lovely place for a
boy to live.

B noBecTBOBaHMU aBTOp COOOIIAET O Pa3BUBAIOIIUXCS AEHCTBUSIX, YTO TOMOTAaeT BOCCO3/ATh
O6p3,31:l IIaBHBIX I'CPOCB. MMeHHO 13 MOBECTBOBAHUS MBI Y3HaAcM, 4TO I'¢pou JcjIajiv, KyJda XOAWJIu,
MMOATOMY 3]1eCh UCIIONIB3YIOTCS Hemepexoanbie (to draw out, to agree, to insist, to carry, to amuse, to
allow) u mepexonnsle rnaroisl (to telephone, to protest). Ilpuuem mepexonHble TIaroJsl
MOYEPKUBAIOT AKLIMOHANBHOCTh, JUHAMHYHOCTb, & CTaTHUYHBIE W HENEPEXOJHbIC TIJIaroJbl
co00Mma0T HHHOPMAIIUIO O TEPOSX U UX ICHCTBUSAX:

1) Equally satisfactory was the talk with Edward Bingham, from whom Cowperwood drew
out some interesting information regarding Bruce Tollifer.

2) The following morning, a little later ten o’clock, Berenice telephoned Cowperwood and
they agreed to meet at his club for a talk .

3) She protested laughingly as he carried her to the adjoining bedroom, which seemed to
flicker with flame from the fireplace, and, and, because he insisted, she allowed him to undress
her, amused at his impatience .

[ToBecTBOBaHMe OepeT Ha ceOs OCHOBHYIO CIOKETHYIO Harpy3ky. OHO MOXeT OBITh
pa3BepHYThIM  (LIEMIOYKA TMPEAJIOKEHUH CO 3HAUYEHUEM pa3BUBAIOMIMXCSA JACUCTBUI) U
HEpa3BEPHYTHIM (OJITHO TOBECTBOBATEIBLHOE MPEAIOKEHNUE).

B paboTe yuuThIBaJics HCCIENOBATENBCKUI OIMBIT PACCMOTPEHHS TEKCTOB B paMKax
CEMHUOTHKHU, IICUXOJIUHIBUCTUKU U JIMHIBUCTHUKHU TCEKCTA. O6pameHMe K BU3YAJIbHOMY aHaJIM3y
MIOMOTJIO  BBIIEJMTh OCOOCHHOCTH H300pakeHUs, KOTOpbIe TMO3BOJIAIOT €My  YCIELIHO
KOPPEIUPOBaTh C TEKCTOM, a TAK)KE OCYIIECTBIATh 3HAUUTEIbHOE 00OTallIeHNEe TEKCTa CMBICIaMH.
K uncny Takux 0coOeHHOCTEH OTHOCATCS XKaHPbl, KATETOPUH, HAKOHEL, CTUJIMCTUYECKUE ACHEKThI
XYJOKECTBEHHOTO0  JUCKypca. XapakTep B3aUMOJIEHCTBUS  BU3YaJIbHOM M BepOaIbHOMU
COCTABJIAIOLINX TOJUUHSIETCS OINpPEIeIEHHBIM CEMUOTHUYECKMM 3aKOHOMEPHOCTSAM M ONpEAEseT,
HECMOTpPsSI Ha pas3inuue B CHoco0e penpe3eHTaluy, OOIue MNPHUHIMIBI Tepeaadyd TUCTAHIUH,
NEePCHEeKTUBBI, MOAATBHOCTH. Hanmune TOYeK CONMPUKOCHOBEHMSI CO3/1aeT  HEOOXOAMMBbIe
NpCANOCBUIKM JIA  YCIICIIHOI'O B3aI/IMOI[CI\/’ICTBI/I$I BI/13yaJ'II>HOI71 u Bep6am,H0171 COCTaBJIAIOIIUX
XYZA0)KECTBEHHOTO JMCKYpCa, a CYIIECTBEHHbIE pa3jiMyusi B CHOCO0E pempe3eHTaluu U
(dbopMupoBaHuu 00pa3a MO3BOJISAIOT STUM JIBYM KOMIIOHEHTaM CYIIECTBEHHO JOIOJHAThH APYT Apyra
Y B3aUMOOOOTaIaThCsl CMbICTIaMHU.

KpaﬁHe BaXXHBIM MOMCHTOM IJId HACTOAIICroO HMCCICAOBAaHUA ABUIHNCH JAHHBIC,
MOKa3bIBAIOIINE, YTO CJIOBO M HM300pa)K€HHE COOTHOCSTCS HAa KOTHUTUBHOM YPOBHE M CBSI3aHBI
MeX1y co0o MOoHATHEM 00pa3a.
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