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JEKCUKO-TPAMMATHYECKOE I10JIE (JIT'Il) BEKJIMBOCTH HA OCHOBE
UMITEPATUBHOI'O NPEJJIOXEHUSA B AHIJIMMCKOM S3BIKE.

B cmamve paccmampueaemcsa 0o0HO u3 cpedcme peuesoeo 0OujeHus, Yacmo usparuuii poisb
8 0ghopMIeHUU 8bICKA3LIBAHUS — NPUHYUN BEHCIUBOCTNU 8 AHRTIULICKOM A3bIKe

Knroueswie cnosa. umnepamueHoe npeaﬂoofcenue, O6HI€HI/IG, HaKJIOHCHHUEC, CCMaHTHKa.

THE LEXICAL-GRAMMATICAL GENDER OF POLITENESS ON THE BASIS OF
THE IMPERATIVE SENTENCE IN ENGLISH LANGUAGE.

In this article is considered one of means of speech communication, often playing a role in
registration of the statement — the principle of politeness in English

Keywords: an imperative sentence, dialogue, mood, semantics.

PeueBoe oOmieHune sBIsSETCS OAHMM M3 HauOoliee BAKHBIX BHUAOB YEIOBEUECKOH
nesTenbHOCTH.  [IpenyioskeHus ¢  TJIarojioM-CKa3yeMbIM B TIOBEJIMTEIBHOM HAKJIOHEHUH —
MMIIEPATUBHBIE MPENIOKEHUS — MPENOoIaraloT JUATOTUYECKYI0 CUTYAIHIO OOIICHHUS.

Huanornueckas pedb (0T rped. Dialogos — Gecena, pa3roBop aBoux) — gopma (THIT) pedd,
cocrosimas U3 oOMeHa BBICKA3bIBAaHUSMHU-pEIUTMKAaMU. [l IUalorudecko peud THUIIHYHBI
CIIEIYIOIIHE COJepKaTeIbHbIe (hOPMBI: BOPOC\OTBET, corache\Bo3paxeHue, GopMylibl peYeBOro
STUKETA U TIp.

Kpyr rmaronoB, ucronab3yeMbIX B UMIEPATUBHBIX MPEMIOKEHUAX (PAKTUUECKH OTPAHUYEH;
BaXHO, UTOOBI JIEKCHYECKOE 3HAUYEHHWE TIJarojioB OKa3bIBaJoCh OBl COBMECTHUMBIM C
rpaMMaTHYeCKUM  3HAU€HHUEeM  MOOYyXJeHus.  MHTepecHO  OTMETUTh, 4YTO  MOJ00Has
«COBMECTHUMOCTB» TO-pa3HOMY TMPOSBIsiET ceOs B  YTBEPAUTENbHBIX U  OTPUIATEIHHBIX
HMMIIEPATUBHBIX MPEITIOKEHUSIX. DTO, IPEXK]IC BCETO TJIAroibl KOHKPETHOTO JACHCTBUS, BHITTOJTHEHUE
KOTOpOTO 3aBHCUT OT BOJNU aapecaTa. Hampumep: to come, go, look, tell, take, give, get, listen, see,
sit (rJarosbl pacioyioKEeHbl B MOPSAKE YaCTOTHOCTH UX YNOTpPEeOJIeHUs ). DTO IJ1arojbl JBUKEHMUS,
3pPUTENBHOTO U CIYXOBOI'O BOCIHPHSTHSA, TJArojibl Pe4M, IJIaroyibl B3STHS W oTAaud. [IpuBeném
HECKOJIbKO MPUMEPOB:

Come to me on Wednesday. (I. Murdoch)

Tell me, are you a real writer? (T. Capote)

Look at the houses. (E. Hemingway)

Crnenyer OTMETUTh, YTO B MMIIEPATUBHBIX MPEIJIOKEHHUSIX HCIIONB3YIOTCS HE BCE JIGKCHUKO-
CEMaHTUYECKUE BApUAHTHl TOTO WJIA HWHOTO TJIarojia, a JIMIIb HEKOTOPbIE M3 HHUX, KOTOPBIE, KaK
MpaBWIO, TATOTEIOT K OCHOBHOMY 3HAQUE€HWIO rjarojia. Tak, Hampumep, y IJyarojia COMe
peanu3yroTcs Te JEKCUKO-CEMaHTHUYECKUE BapUaHThl, KOTOPBIE CBSI3aHbI C JIBI>KeHreM. Hanpumep:

Come here. (E. Hemingway)

Come and look at my pictures. (W.S. Maugham)

Come back, I say! (M. Macnamara)

OOpaTuMcsi K HEKOTOPBIM JIEKCHUYECKHM OCOOCHHOCTSIM MMIIEPATHBHOTO TPEIIOKEHHS KaK
CUHTAaKCHUYECKOW €IWHUIBI. Tak, B €ro COCTaB BXOASAT KOMIIOHEHTBI, KOTOPBIE SIBISIOTCS
TUMHUYHBIMU TOJIBKO JJIE O3TOr0 BHAA MNpeaioxkeHus. K TakuM KOMIIOHEHTaM OTHOCSTCS:
oOparnieHue, KOHeUHbIe (pOpMATUBHI (tags), MEXKIOMETHS, a TaK)Ke JISKCHYecKas eauHuiia please,
KOTOpasi U OTPaKaeT aCTeKT BEXIUBOCTH B aHTJIMHCKOM SI3bIKE.

Hzeecmus OwTY, 2015 Nel 212



3.1 Koneunsle ¢popmartussl will, please

bonbmioli wHTEpec BBI3BIBAIOT KOHEYHBIE (DOPMATHBBI, KOTOPBIC XapaKTEPU3YIOT Kak
MMIIepaTHBHBIC, TaK ¥ BOIPOCUTEIbHBIEC MTPEUIOKEHHUS BEXKIUBON (POPMBI:
N3 Bcex KOHEUHBIX (JOpMaTHBOB HanboJiee paclipoCTpaHeHHBIM OKa3biBaeTcs ‘will you’.
“-Then you shall come; and you will come too, Basil, won’t you? Ilocie 3Toro Bbl 00s3aTeabHO
npunére; v Bbl Toxke, belsun, He Tak nu?
I can’t really. I would sooner not. I have a lot of work to do.” S nelictBuTensHO HEe cMory. Mens
CKopee yxke He OyzeT. Y MeHs MHOTO el
(O. Wild “The Portrait of Dorian Gray”, p.113) <polite>
“You will have tea, of course, Dorian? And so will you, Harry? Or do you object to such simple
pleasures?”” Bbl, KOHEYHO, HE OTKKUTECh OT 4Yamku 4asi, lopuan? A B, ['appu? Wnu BeI Oynere
BO3pakaTh MIPOTHUB TAKHX MAJICHBKHUX YIOBOJIBCTBHMA?
(O. Wild “The Portrait of Dorian Gray”, p.111) <polite>
Crnenyromue MpeUIOKeHNsT TaKKe cojep)kaT KOHCTpyKiuio ‘will you’, omnako, oHa yxke
BBICTYIIa€T HE B KAuyecTBE KOHEYHOTro (opMaTuBa, a B KayeCTBE AJIEMEHTAa BONPOCHTEIHHOTO
npemnoxenus. Crieqyer OTMETUTh W TO, YTO MOJOOHBIE NPEAIOKEHHS XapaKTEePHBI IS
He(hOPMATBLHOTO CTHIISI OOIIICHUSI.
“If 1 agree”, she said, “will you promise to do as I tell you from point to point?” «Ecmu s
COTJIAIIYChY, - CKa3aya oHa, - «O0emaii MHe clienarh TO, YTO 51 CKaKy OT Havaia 70 KOHIIay.
(W.S. Maugham “Story of the house with the green blinds”, p.313) <familiar>
“- Won’t you come in for a minute? You’ve never seen my rooms. He »xemaere 3aiiTu Ha
MHUHYTKY? Beab BBl HUKOTIa HE BHJICIIM MO KOMHATBHI.
- No, I don’t want to get you into trouble.” Her, s He Xx04y gocTaBisaTh Bam Oecrokoiictea. (W.S.
Maugham “Cakes and ale...” p.146) <familiar>
“Will you take Robert with you this morning, Father?” — Mom asked. «Ilama, Te1 BO3bMELIH
PoGepTa ¢ coboii 3TUM yTpoM?», Cripocuia Mama.
Cronin “The Green Years”, p.21) <familiar>
“Will you do something now? Something small.” Bl He Morim Obl chenaTb KOe-4TO
He3HaunTenbHoe ceiiyac? (A. Cronin “The Green Years”, p.85) <familiar>
@OyHKIMIO KOHEYHBIX (OPMATHBOB MOXHO CpaBHHTh ¢ (QyHkiued cinoBa ‘please’. Please
MPEJCTaBIsAeT COOOW EIMHCTBEHHYIO JIEKCHUECKYIO €IHHHILY, KOTOpas YyHmoTpeOssieTcs JIUMIb B
UMIEpPaTUBHBIX MPEUIOKEHUSAX, BBICTYNAss €ro JOMOJHUTENbHbIM npu3HakoM. He Oyayun
CBSI3aHHBIM B TPEAJIOKECHUH C JPYTMMH KOMIIOHEHTAMH CHHTAKCHYECKUMH CBS3IMH, please
OTJIMYaeTcss OONbIIONW MOJBMKHOCTBIO: MOXKET BBOJUTH MMIIEPATUBHOE MPEJIOKEHHE, 3aKIII0YaTh
€r0, HaXO/IUTHCS B HHTEPIIO3UIIHH.
1.ITIpockOa
Kaxnpii pedeBOl akT COBEPIIAECTCS B OINPEACIICHHBIX YCIOBHSX, C ONPEACICHHOW LENbI0, C
OIpeJIeIEHHBIMU OTHOLICHUSIMU MEXKIY KOMMYHHKaHTaMH, 00JalalolMMyU Ha0OpOM COLMAIbHbIX
poneii. Jlnsi aneKBaTHOTO BIIAJCHUS SI3BIKOBBIMH CTPYKTypaMH HEJOCTAaTOYHO BIIAJETH TOJBKO
S3BIKOBOM KOMIIETEHIMEH, HEOOXOMMO 3HaTh YCJIOBHS YNOTpPEOJIeHMsS €IUHHUI] B pe4H, TO €CThb
UMETh €Ie ¢ COUWAIBHYI0 KOMIIETEHIIMIO, KOTOpas BKIIOYAEeT CHTYalWI0 OOIIEHMUS,
B3aMMOOTHOIICHUSI KOMMYHHUKAHTOB.

B paborax Kak OTEYECTBEHHBIX, TaK H 3apYOCKHBIX HCCIEIOBATEICH OTMEYAeTCs
3aBUCUMOCTh T€X WJIM MHBIX (OpPM BBICKA3bIBAaHMS OT TaKUX IparMaTHYeCKUX BHUJIOB, Kak
«COIMAbHASL POJIbY», «ACCHMETPUYHBIC OTHOIICHUS», IIOJ», «CTATYyC», «IIOCTAHOBKA OOIICHUSY,
«IMCTaHIMS OOLICHUS U APYyTHE
(Tapacos, 1974; ®opmanosckas, 1990, bensera, 1992; Leech, 1983 u apyrue). Bce 3o 3HaunMbIe
KOMITIOHEHTbI KOMMYHUKAaTUBHON CUTYalliu B OOIEM U BONIPOCA-TIPOCHOBI B YACTHOCTH.

[Tpocrba 1 0TKa3 — 2 OCHOBHBIX BHJa UMIIEPATHBHOTO MPEIOKEHHSI — OTHOCATCS K JUPEKTHBHBIM
peUeBBIM aKTaM.
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[Ipockba kak MOOYyAUTENHHBIA PEUYEBOM aKT C COONIOJCHHUEM MPUHIUIA BEKIUBOCTH SBISCTCS
«TIOJIOKUTETFHO-OPUEHTUPOBAHHBIMY? M TIPEJICTABISET CO00H KOMMYHMKATHBHYIO CHTYAIHIoO,
KOTOpast XapaKTepu3yeTcsi TeM, 4TO OHA:

a) uMeeT Habop YJaCTHUKOB (apecaHT u ajpecar),

0) coBepiIaeTcs B ONPEACICHHON CUTYaIMH, KOTOpas MPEACTaBIAeT co00il peaqbHOe MONI0KEHUE
BeEIIIEH,

B) COBEPIIAETCS C ONMPEAEICHHON COLMANBbHOM LENbI0, YTO JIEJIAeT CUTYAIINI0 KOMMYHHUKATUBHOM.
CymiecTByeT OnpeienEéHHbIN CIEKTP BONPOCUTEIBHBIX (OPMYJ BEXKIMBOCTH B PEYEBOM ITHKETE:
could you / could you possibly / may | trouble you / would you / would you please / would you
mind if / etc.

Tak HaspiBaeMas mpuKa3zHas ¢opmMa TPOCHOBL, BBIPAKAIOMIASCS  MOBEIUTEIEHBIM
HAKJIOHEHHEM, YIOTPEOISEeTCS B aHTIIMIICKOM SI3BIKE TOPA3a0 Pexke, 4eM B PYCCKOM, U BBIPAXKAETCS
JICKCHYECKH HECKOJIbKO KOPPEKTHEE 3a CueT Kakoro-imbo smparuueckoro mpuema (Please +
Infinitive; Do + Infinitive; u T.1.)

PLEASE

“Please say so, if you hate my asking you questions,” I said. Cxaxxu MHe paau Oora, eciu Tede He
HPABUTCS, KaK s 33J1a10 BOIIPOCHI.

(A. Cronin “The Green Years”, p.118) <tamiliar>

CraTyCHO-pOJIEBOE PABEHCTBO

“Please let me go. I think I’'m going to faint”. [lo3Bonp MHe uaTu. MHE KaxkeTcs, 4YTO MHE
CTaHOBHTCA XYXKeE.

(J. Galsworthy “The dark flower”, p.175) <familiar>

CraTyCHO-pOJIEBOE PABEHCTBO

“Please tell Mr. Stormer that only the very best fishermen can catch our trout”. Ckaxute MHe,
noxkaiyiicra, mucrep Ctomep, 9TO TOJBKO CaMbIi JTy4dIINi pbI0aK MOXKET MOHMaTh Hamry Gopess.
(J. Galsworthy “The dark flower”, p.57) <familiar> CtaTycHo-posieBO€ paBEHCTBO

“But please don’t look like yesterday. To-day’s too heavenly”. IloxanyiicTa, He o/eBaliTeCh Kak
Buepa. CeroHs N3yMUTEIbHBIH JICHb.

(J. Galsworthy “The dark flower”, p.246) <familiar>

CraTycHO-poJIeBO€ HEPABEHCTBO

“Please God, make him think I’m still pretty”. [Toxanyiicra, ['ocionu, 3acTaBb €ro 1ymarh, 4To 5
Bcé emé xopoma. (O.Henry “The gift of the magi”, p. 78) <familiar> CrarycHo-poneBoe
HEPaBEHCTBO

DO PLEASE

“Do please ride with me tomorrow”. IloxkamyiicTa, cocTaBb MHE KOMIIAaHMIO Ha 3aBTpalrHen
IpOryJKe Bepxom?

(J. Galsworthy “The dark flower”, p.243) <familiar>

CraTycHO-poJIeBO€ PAaBEHCTBO

“Do forgive me, please”. IIpoctu MeHs1, oxanyiicTa.

(J. Galsworthy “The dark flower”, p.81) <familiar>

CraTyCHO-pOJIEBOE PABEHCTBO

WOULD (DO) YOU MIND Koucrpykuus ‘Would (Do) you mind + Gerund’ HOocuT Oosiee
BEXKJIUBBIN OTTEHOK:

“Would you mind showing my drawings” Bbl He Bo3paxkaeTe, eciu 51 TOKaKy BaM CBOU PHCYHKH.
(J. Galsworthy “The dark flower”, p.204) <polite> CtaTycHO-pOJIEBOE€ PABEHCTBO

“Do you mind our asking where your bird is now?” they said. He Bo3pakaeTe, eciu Mbl CIIpOCHM,
rJle ceiiuyac Bama nTuia? - cka3aian OHH.

(W.S. Maugham “Princess September”, p. 15) <polite>

CraTycHO-poJIeBO€ HEPABEHCTBO

WOULD B 3aBHCHMOCTH OT HACTOSITEIBHOCTH MPOCHOBI OH MEpeNaeTcs LEIbIM PSIOM PYCCKUX
mramnoB: Bel 061 Mormm...? Byabre Tak no6psl..? Iloxanyiicta, He...? Bbpl He mpoTuB TOTO,
4T0OBI...? BBl HE Bo3paxaere, eci 4...7
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“Would you marry me, and let me put you away? Byapre Moei jkeHOW U TI03BOJIBTE YBE3TH Bac
orctona. (T. Dreiser “Jennie Gerhardt”, p. 49) <polite>
aTyCHO-pPOJIEBOE PABEHCTBO

“Would you like to play chess?” I said. Bel He mpoTuUB TOro, 4TOOBI CHITPATh B HIAXMaThl? —
CTIPOCHIT 1.

(W.S. Maugham “The moon and Sixpence”, p.96) <polite>

CraTycHO-pOJIEeBOE PABEHCTBO

I WISH JlanHast KOHCTPYKIIMS TAK)KE MAPKUPYETCS KaK BEKIIMBAsL.

“I wish you would tell me how to become young again” MHe Obl XOTeNOCh, 4TO ObI BBl MHE
CKa3alii, Kak CTaTb MOJOJBIM CHOBA.

(O. Wild “The Portrait of Dorian Gray”, p.127) <polite>

CrarycHO-posieBO€ HEPABEHCTBO

“I wish you wouldn’t’t talk French” Mue 6561 XOT€lI0Ch, YTOOBI BB HE TOBOPHIIH TTO-(PPAHITY3CKH.
(F.S. Fitzgerald “Outside the cabinet — maker’s”, p. 151) <polite> CtaTycHO-poJieBO€ HEPaBEHCTBO
COULD YOU I'nmaron could mpupaBHHBaeTCS 1O CTENEHU BEXKIUBOCTH K Will, XOTSI OH IPUBHOCUT
B IIPOCH0Y OTTEHOK (haMUJIBIPHOCTH, KOTOPBI, MTpaB/ia, CHUMaeTcsa JoOaBIECHUEM cloBa please.
-“Couldn’t you draw in the other room?” asked Johnsy. He moria Obl TBI pucoBaTh B Ipyroi
KoMHaTe? — cpocuil JI>KOHCH.

-“I’d rather be here by you”, said Sue. I nmyumie ocranyck ¢ T000it — ckazana Chlo.

(O. Henry “The last leaf”, p. 61) <familiar> CtaTycHo-posieBoe paBeHCTBO

-“Could I see Professor Fleming, please? Mory st yBunets npogeccopa @nemunra?

- The professor isn’t here. He seldom comes on Saturdays” IIpodeccopa 3aecy Her. OH peako
MPUXOJUT MO BOCKPECEHBSIM.

(A. Cronin “The Green Years”, p.128) <polite>

CraTycHO-pOoJIeBOE€ HEPABEHCTBO
2. Otka3 B mpocbOe

HeB03MOXHOCTh  BBIIOJIHUTH HPOCKOY CBOETO COOECETHHWKA BBI3BIBAET OOBIYHO YYBCTBO
HEJIOBKOCTH, IIOATOMY CaM OTKa3 JOJIKEH COYeTaTh B ceOe BEXKIMBOCTh U yOeaUTEeNbHOCTh. OHAKO
Jake B TOM CiIy4ae, KOTJa TNpUYMHA OTKa3a HE NPHUBOJAUTCS, AHTJIMYaHWHY COBEPIIEHHO
HECBOWCTBEHHO BBIIBITHIBATE €€ y coOecennuka ([Touemy? A uto Takoe?).

Hauanpnas ¢paza M3Bunu (Te)... pycckoit (Gopmbl OTKa3a nepefacTcsl aHMIHHCKUM Kiuiie I'm
afraid...:

A: Could you help me a bit, John, with my French grammar?

B: I'm afraid | can't do this today.

A: Could you direct me to a pillar-box in this street?

B: I'm afraid I can't help you. I'm a stranger here myself.

C: What about a cup of coffee in that espresso bar?

D: I'm afraid | can't just now.

@opMyIMpoBKa 0TKa3a U €ro MHTOHAIUS ITOTYHHSIOTCS TTOTHOCTHIO COIEPKAaHHUIO MPOCHOBI:
Student: Would you mind just looking this composition over to see if it's correct?

Professor: I'm Afraid I’ll really have to say no. I’m terribly busy just now.

B crnoxxHoit cuTyaruu oTka3 NpUHUMAET pa3IMyHble SKCIIPECCUBHBIE (POPMBI:

I’'m simply unable to help you. <familiar>

I’m not in a position to do it. <familiar>

I must be excused but I shan’t be able to do that for you. <polite>

Please accept my apologies but I’m unable to finish that alone. <polite>

I feel badly about saying no, but I really can’t. <polite>

B curyanuu oTkasa, Kak, BIpoueM, M MPHU TMOJOKHUTEIBHON peakiuu Ha MPOChOy, aHTITHMICKUI
ATHKET He TMPHU3HAET KAaTETOPHUYHBIX (OPM, M HEPEAKO OBIBACT CIIOKHO IepenaTh CpeICTBaMHU
aHIJIMHACKOTO fA3bIKA, HAPUMeEp, TaKMe HEeTraTHBHbIE BOCKJIMLAHUA: DTO aOCOIIOTHO HCKIIOYEHO!
Xotb yoeit, He mory! Het u emé€ pa3 ner! Haotpes oTkasbiBatocs! U He nmogymato!

OnHako MOKHO HATH SKBUBAJICHT U K HUM:
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I refuse point blank; On no account; Not for the world; Improbable!
BeiBoabI:

[TpyHIMIT BEXJIMBOCTH, WM, MHAYe, MPUHLMII TAKTa, YAaCTO MIPAaeT PELIAloIlyl0 poJib B
odopmIileHnH BbICKa3bIBaHUs, B OTOOpE CPEACTB B peueBOM oO0IIeHuU. B mparmaruueckoil Teopuu
peueBoro OOLICHHS BEXIJIMBOCTh PACcCMATPUBACTCS KaK YHUBEPCAIbHBIM NPUHIMI, KOTOPHIA B
MIPAKTUKE PEYEeBOr0 B3aMMOJEUCTBUSA HMIPAaeT 3HAYUTEIBHYIO PEryIUpYIONyI0 poib. [IpunHimn
BEXJIMBOCTU OIPEIENseTCs KaK oco0as CTpaTerusi pedyeBOro IOBEACHUS, HAINpaBlICHHAs Ha
«TIpeIOTBpallleHue KOHPIUKTHBIX CUTYallun».

B xoze anamm3a S3bIKOBOTO Marepuana ObUIO BBISBICHO, YTO BaXKHBIMU (DaKTOpaMH
KOMMYHHMKATHUBHOM CUTyalluu, BIMSAIOIIMMU Ha BBIOOP S3BIKOBBIX (hopM sBIsOTCS: (pakTop
azipecara, CTaTyCHO-POJIEBOE DPAaBEHCTBO/HEPABEHCTBO IMAPTHEPOB IO KOMMYHMKALIUH, a TaKKe
JTUCTAHLIUA OOLIEHUS MKy HUMHU.

BexnuByro mpockOy wuiaM mpockOy, MOCTPOCHHYIO MO HPUHIUIY BEXJIUBOCTH, MApPKUPYIOT
CIenyIolue CpeacTBa: JiekcemMa please W cmenuanbHbie ¢opMynsl Tuma: will you?/could
you?/would you?

Ynotpebnenue MoaansHbIX riaronoB could, would, may Hapsiny ¢ Apyrumu cpeacTBamu
TaKXKe CIIOCOOCTBYET CMSTYEHHI0O KOMMYHHUKAaTHBHOTO HaMepeHHs ajapecaHTa. MonanbHble
rnaroisl  should, must mo pesynpratam anHanusa (HaKTUYECKOTO MaTepuana He SBISIOTCS
YaCTOTHBIMHU B YIOTPEOJICHNHU TaKOTO MOOYAUTEIBHOTO PEUEBOT0 aKTa KaK Mpochoa.

Haubonee 4acTOTHBIM cpely BceX MOJANBHBIX IJIarojioB siBisieTcss riaroi could. Oto
OOBSICHACTCSI TEM, YTO CEMAHTUYECKUN KOMIIOHEHT IMOOYKICHHS, BBIPAYKAEMBIN C €r0 MOMOIIBIO,
OoTpakaeT CyOBbEKTUBHOE BOJIEU3bsIBICHHE. TakuM 00pa3om, aapecaT moOy>KaaeTcst K JASUCTBUIO C
EJIBIO BBITOJIHUTH MPOCHOY MITH KaKoe-HUOY b TPeIOKEHHE.

Tem He MeHee, MPUHIUI BEXIUBOCTH HE BCET/la AKCIUTMIIMPOBAH B MPOCHhOax, MOITOMY
HE00XO0IMMO MPHUBIICUEHHE KOHTEKCTA IS TIOJTHOTO aHAIIN3A.
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